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BRENDAN LEE SATISH TANG: ARTIST STATEMENT 
 
 
My artistic practice embodies the influences, tensions and contradictions that define the 
postmodern world. At once, my works exhibit the paradoxical tendency to be irreverent, frivolous, 
and playful, as well as thoroughly engaged in critical reflection. Admittedly, my aesthetic is driven 
by a hedonistic engagement with visual culture, yet I remain apprehensive about the all- 
encompassing diversions of contemporary society. Although my works are non-functional, I often 
employ vessel forms, or otherwise allude to incongruous functionality (for example, “wiring” of 
non-electronic parts). These apparent tensions may be particularly salient to my chosen field of 
ceramics, a medium interested in the notion of art versus craft.  
 
It is perhaps due to my sense of belonging in the remix generation (as evidenced by electronic 
music and its "mash-ups"), that I tend to borrow and reconfigure ideas and influences to create 
works that I find both visually and intellectually compelling. I liken aspects of my artistic practice to 
channel surfing, where I absorb, interpret and bank a great deal of visual information to inform my 
personal aesthetic. Always interested in refined forms, I draw inspiration from such diverse 
realms as contemporary pop culture (e.g., plastic toys and Japanese comics), art history (e.g., in 
the form of Chinese Ming dynasty vessels and 18th century French rococo), and historical and 
contemporary practices in self-portraiture. Drawing on such rich cultural symbology, I abstract and 
configure images, forms and colors within a narrative. Humour is an essential communication 
device in my work; I find this is an especially effective means of viewer engagement  
when addressing sensitive subject areas (e.g., war, climate change, geo-politics).  
 
As evidenced in my reconfiguration of historical art traditions and my use of mixed media, I am 
intrigued by cultural appropriation and hybridity. Undoubtedly, these predominant themes in my 
work are a reflection of my own ambiguous cultural identity. Although I am considered Asian 
Canadian within the dominant culture’s framing, my family has lost even vestiges of connectivity 
to Asia through several generations of intercontinental migration and ethnic intermarriage. I have 
used self-portraiture to explore issues of race, class and sexual identity in greater depth.  
 
While my aesthetic is driven by a seemingly manic consumption of visual culture, my work is 
labour intensive and detail oriented. I place high value on craftsmanship, as refinement allows me 
to reference art history, and notions of class and value. I employ hand painting, gold luster, 
airbrushing, hand-modeled filigree, and photo-based decals, among other means, to create 
alluring pieces. Working primarily in clay, I exploit its ability to convincingly emulate other 
materials, such as “robotic” prosthetics. Undeniably, working in clay offers not only satisfying 
technical challenges, but also vital kinesthetic connectivity to my artistic practice.  
 
Through my approach to art making, I work as a visual ethnographer – documenting and 
interpreting contemporary culture through my own assumptions, preferences, values and 
personal history. My aim is to create work that serves as a portal for reflection and dialogue.  
 


